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NEWSLETTER
To keep women’s words, women’s works, alive and powerful — Ursula LeGuin

Gill Hicks:  Peace – who cares? 

Annual Luncheon Monday 11 September 2017
Download your booking form at www.nationalwomenslibrary.org.au

We are honoured that Gill Hicks has agreed to speak 
at our 2017 Annual Luncheon on 11 September 2017. 

Drawing on her experiences after suffering the 
loss of both legs in the terrorist 
bombings in London in 2005, 
Gill Hicks has dedicated her life 
to building peace. 

She is considered one of 
the most thought-provoking, 
powerful and life-affirming 
speakers in Australia and the UK. 
Gill returned to live in Australia 
in 2012 where she operates 
nationally and internationally 
through her not-for-profit 
MAD (Making a Difference) for 
Peace network. Gill was South 
Australian nominee for Australian 
of the Year in 2015. 

Originally from Adelaide, Gill 
had lived in London since 1991. 
On the day of the bombings, she 
was running late for work when 
she boarded the Kings Cross 
tube train. She was standing only 
metres from Germaine Lindsay, 
the 19 year old suicide bomber 
when he detonated the bomb 
that killed 26 people. Gill has 
described how, as she lay in the 
mangled wreck of the train, she 
felt death come; she heard its voice ‘the most beautiful’ 
that she had ever heard, but in that moment she chose 
to fight for peace and not to die. She tourniqued her legs 
with her scarf and survived. 

She has said that her rescuers saved her from living 
in a state of perpetual anger. As they touched her face, 
stroked her back and held her, she experienced the 
power of humanity and unconditional love. She has 
described how when working with people who have 
become radicalised, it is the story of her rescue that 
often strikes a chord with hardened extremists.

The urgency of working for peace has led Gill to what 
she calls her second life, built on her lived experience 
from survival to rehabilitation as a double amputee. 

It is a clear demarcation from all she had known 
before the bombings. She had been at the helm of some 
of the UK’s most prestigious and respected institutions 

– including publishing director 
of the architecture, design 
and contemporary culture 
magazine, Blueprint, director of 
the Dangerous Minds design 
consultancy and head curator 
at the Design Council, along 
with being one of the first 
women to be invited to become 
a Fellow of the Royal Society 
for the Encouragement of Arts, 
Manufactures and Commerce. 

In 2013 Gill welcomed 
her daughter, Amelie into the 
world. This, as she describes it, 
is her finest achievement and 
greatest acknowledgement of 
the brilliance and resilience of 
the human body. 

She will be sharing her 
views on the undervalued role 
of women in building peace 
and possible future outcomes, 
including the messages that 
we may be offering our 
daughters. She will also be 
talking about life as a double 
amputee and a female which, 

from her observation, is vastly different from her male 
counterparts.

Gill will share how making choices every day to choose 
the path of positive outcomes and peace is not the soft 
option, but rather the harder path to tread and has been 
far more challenging than she could have imagined. She 
sees peace as an active choice and an under-estimated 
struggle (both personal and as a collective). 

Our Annual Luncheon, falling this year on the 
anniversary of 11 September 2001, provides our 
members and all those who attend with an opportunity 
to hear, support and share Gill’s extraordinary message 
of peace. 

Make a note in your diary to book seats.
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Bella Guerin, first woman to graduate from 
an Australian university, scored 1016 hits. She 
graduated Bachelor of Arts from the University 

of Melbourne in 1883, and became a teacher and activist. 
Bella campaigned for women’s rights and suffrage as well 
as being involved with the labour movement and anti-
conscription campaigns during World War I. 

Capital Investment Fund
Since its launch in September 2009, the Capital Investment 
Fund has reached $327,613. Our target is $500,000 the 
interest from which will provide essential support for 
Library operations. If you would like to contribute, please 
indicate on the membership/donation form on page 7.
CIF donations since February 2017: 

Marlene Arditto   Deirdre Freyberg
Kathleen Lamoureux  Laudi Macdessi

Thanks to Bridget McKern
Bridget joined the Library as a volunteer in 2000 when 
the Library was still at Town Hall House. She helped with 
Lunch Hour Talks and the archives, and with our massive 
move to Ultimo in 2005. She staffed the front desk in 
Ultimo for many months until we convinced her to join 
the archives team on a permanent basis. 

Bridget’s enthusiasm and willing attitude, and her 
background as a feminist and peace activist, made her a 
marvellous volunteer. She made a great contribution to 
our Pine Gap exhibition at Parliament House in 2009. 
Her work on the records of Betty Hart formerly held by 
the Canberra Women’s Archives resulted in a charming 
booklet held in the Library.

The most mundane of tasks was never a problem. 
Listing the archives collection, a huge task, was done 
diligently and cheerfully. Bridget brought expertise and a 
unique perspective to our team.We will miss her and we 
wish her well.

Beverley Sodbinow 

Jessie Street National Women’s Library
Australia’s National Women’s Library is a specialist library, 
its focus being the collection and preservation of the literary 
and cultural heritage of women from all ethnic, religious and 
socio-economic backgrounds.

Aims
• To heighten awareness of women’s issues
• To preserve records of women’s lives and activities
• To support the field of women’s history
• To highlight women’s contribution to this country’s 

development

Patrons
Quentin Bryce AD CVO, Elizabeth Evatt AC, Clover Moore 
Lord Mayor of Sydney, Laurence Street AC KCMG

Board of Management
Jozefa Sobski, Chair; Suzanne Marks,Vice Chair;
Jean Burns, Treasurer; Sherri Hilario, Secretary;
Michele Ginswick, Diane Hague, Robyn Harriott, 
Barbara Henery, Beverley Kingston, Valda Rigg, 
Marion Shaw, Beverley Sodbinow

Editorial Team
Kris Clarke, Editor; Katharine Stevenson, Graphic Designer;
Jessica Stewart

New Constitution
At the Library’s Annual General Meeting on 20 April, a 
new Constitution was unanimously adopted. Following 
presentation of the Annual Report and audited financial 
statements, which indicated a healthy balance, the most 
important item on the agenda was the Constitution. 
The Special Resolution to modernise the Constitution 
incorporating a range of amendments required by the 
Associations Incorporation Act 2009 was presented to the 
meeting with explanatory notes. The new provisions allow 
the Chair, Vice Chair, Treasurer and Secretary to retain 
office for longer, and introduce provisions for the use of 
technology at meetings acknowledging the changes brought 
by the internet and social media. The new Constitution 
can be viewed on the website.

Following the AGM, the office bearers are Chair Jozefa 
Sobski, Vice Chair Suzanne Marks, Treasurer Jean Burns 
and new Secretary Sherri Hilario, plus Board members 
Michele Ginswick, Diane Hague, Robyn Harriott, Barbara 
Henery, Beverley Kingston, Valda Rigg, Marion Shaw and 
Beverley Sodbinow.

Visit by CSU students
During May, 18 students and a faculty member from 
Charles Sturt University visited the Library as part of their 
three day professional study visit to a range of libraries in 
Sydney. The Library has been a long term supporter of the 
program, which provides students with an understanding 
of the operation of a range of libraries.

The students, from the Bachelor of Information Studies, 
Master of Information Studies and Master of Education 
(Teacher Librarianship) distance education programs, 
spent two hours learning about the Library’s varied 
collections, the KOHA library management system and the 
digitisation of the poster collection. The archivists provided 
valuable insight into the growth of the Library, the type of 
material that is held in the collection and the challenges of 
cataloguing archival material using a framework intended 
for library materials. A number of students specialising in 
archive management were particularly pleased to be able to 
discuss areas of interest with the archivists as they toured 
the Library.

Lynne Morton

A warm welcome to our new members
Pauline Ahern   Sue Edmonds 
Carol Monteverde Leal  Melissa Mantle 
Julianne Patterson  Anne Maree Stanley 
Dianne Van Sommers
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22 June: Alana Valentine 
Dear Lindy: letters from the public to a 
grieving mother
The public has written more than 20,000 
letters to Lindy Chamberlain-Creighton 
since 1980, when nine-week-old Azaria 
Chamberlain was taken from the family 
tent by a dingo. Since 1992 Lindy has 
been depositing these letters in the 
National Library of Australia. In this talk, 
playwright Alana discusses accessing the 
letters and interviewing Lindy to write 
both the stage play Letters to Lindy and the 
book of letters, Dear Lindy. 

17 August: Colleen Z Burke 
The waves turn: a memoir 
Colleen’s memoir explores the early years: her 
working class Irish Catholic background in 
Bondi and her involvement in the burgeoning 
folk scene, where she met folksinger Declan 
Affley and developed her distinctive poetic 
voice. A selection of her poems is interwoven 
throughout her memoir. Colleen has facilitated 
poetry and creative writing workshops and is 
author of 11 poetry books and a biography of 
Australian poet and socialist, Marie EJ Pitt. 
Colleen is also co-editor of The turning wave 
– poems and songs of Irish Australia.

LUNCH HOUR TALKS — THURSDAY 22 JUNE AND 17 AUGUST 2017 AT CUSTOMS HOUSE

Venue/Time: 12.00-1.30pm.  Customs House Library, 31 Alfred St, Sydney  — on Circular Quay, enter via front of Customs House
Cost: $16 (members) $22 (non-members) including light lunch. Pay at the door. Book by noon Monday before the talk. Ph (02) 9571 5359

Our new Library Book Club
A new book club was formed in March in response to 
repeated requests, and the fourth Wednesday at 3pm was 
selected as our meeting time. Books are not provided by the 
Library; members source their own. Dates and books were 
selected by consensus as follows: 

24 May: The Hate Race by Maxine Beneba Clarke
28 June: The Long Prospect by Elizabeth Harrower.
The first meeting was held in the Library on 26 April 

and we discussed Georgia Blain’s Between a Wolf and a Dog. 
Our first book and the May selection are contemporary 
books – both were short listed for this year’s Stella Prize. By 
way of contrast Elizabeth Harrower wrote The Long Prospect 
in 1958 and her work is currently being rediscovered. 
According to Ramona Koval who conducts a book club 
for The Monthly magazine, Harrower was admired by her 
contemporaries Patrick White and Christina Stead and it 
is a mystery that her work has been neglected for so long. 

If you would like to join our book club there is still 
room in this group, though we do not want it too big. If 
Wednesday afternoon does not suit you, consider starting 
a second group on another day. 
Enquiries: barbhenery@gmail.com

Feminist emphemera
Recently donated to the Library by member Helen 
L’Orange is a small collection of witty cartoons including 
two by Jenny Coopes from the 1990s. There was also an 
extract entitled How to look after your husband from a 1950 
home economics book, which highlights how women’s and 
men’s roles have changed in the last 50 years.

If other members have similar ephemera we would like 
to see or hear about it, with a view to adding them to our 
collection.                                                   Barbara Henery

© Jenny Coopes

Rose Scott Women Writers Festival
Jessie Street National Women’s Library has been invited 
to become a Friend of the Rose Scott Women Writers’ 
Festival. Our representatives attended the official launch 
of the Festival program by the patron, Justice Virginia 
Bell AC at the Women’s Club in March. A Memorandum 
of Understanding commits the Library to publicise the 
Festival on its website and in the Newsletter. In return the 
Women’s Club will carry publicity for the Library’s Lunch 
Hour Talks and Annual Luncheon. 

Rose Scott (1847-1925), after whom the Festival is 
named, was a prolific writer of pamphlets, speeches, 

letters and articles published in the Sydney press. She 
was a founding member of the Women’s Literary Society, 
Womanhood Suffrage League, National Council of Women 
and the Women’s Club. She also became president of the 
NSW branch of the Peace Society.

The Festival, to be held in September, is entitled 
‘Women writing women: valuing the voices of women’. 
The program will feature contemporary Australian women 
writers including Kathy Bail, Tegan Bennett Daylight, 
Deborah Cheetham AO, Kate Evans, Delia Falconer, 
Madelaine Gleeson, Lisa Gorton, Kathryn Heyman, Claire 
Higgins, Renata Kaldor AO,  Karen Lamb, Kate Middleton, 
Lucy Palmer and Alana Valentine. The Festival will include 
a luncheon, a soiree (first made popular by Rose Scott at her 
Sydney home) and a symposium. Programs and booking 
information will be available on the RSWWF website as 
well as in the Library. 

Note for your diary:15–16 September 2017 at the 
Women’s Club, Level 4, 179 Elizabeth Street, Sydney.
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Nike Sulway interview
Publishing, the production and dissemination of books 
and the written word, has been turned on its head by the 
digital revolution. I had the opportunity to talk with Dr 
Nike Sulway, an author and lecturer in Creative Writing 
at the University of Southern Queensland. Her recently 
published book, Dying in the first person (Transit Lounge 
2016) is a luminous study of the power of language.
JS: Do you think changes in publishing and the broader digital 
space, including social media, have affected women’s voices: what 
we write and what we read?

NS: The rise of digital publishing is a curious thing. Some 
have lauded it as a way for diverse authors to gain access 
to publishing previously denied by the ‘gatekeepers’ of 
publishing houses, while others have noted that the internet 
and digital publishing replicate and even exacerbate some 
of the problematic structures of oppression in the non-
digital world.

In digital publishing, popularity matters more than 
quality and marketing and public relations have become part 
of the labour that writers have to do not just to be published, 
but to be heard. This terrifies me in some ways: it is clear that 
if having a good marketing plan, a solid author platform, and 
so on, are the keys to success then the voices that will gain 
traction are not necessarily those with important things to 
say, but those who can make the most noise. 

At the same time, I think that online spaces and 
digital publishing have provided opportunities to many 
people who have not had access to a public platform. 
And communities have grown up around those kinds of 
enterprises. These groups are largely well-intentioned and 
highly active hothouses of shared information and ideas, 
collaborative project-building, information sharing and 
strategising for change.
What dangers do you see for quality with the rise of self-publishing? 
Is there still a sense that without the mantle of the publishing 
house, publications are stigmatised?  

It is interesting, this idea that self-publishing will lead to a 
swamping of the marketplace with poor quality work. There 
are two ideas in that anxiety: one about the ‘swamping’ of 
the market and the other about quality control.

There is still a stigma attached to self-publishing. It 
does not have the same respect within the writing and 
publishing world, with notable exceptions. Access to 
the tools for self-publishing necessarily leads to some 
publication that is not well-edited or well-designed. We all 
know that the relative ease of self-publishing, particularly 
for digitally savvy westerners with access to the (new) tools 
of production, leads to the publication of works that do 
not meet traditional standards. (But then, traditional 
publishing’s standards are neither stable, nor transparent, 
nor politically neutral. Nor do traditional publishers all 
share an agreed notion of what ‘good’ writing is.)

The biggest danger I see is one that faces both readers 
and writers, in different ways … it becomes increasingly 
difficult for readers to find the works they will enjoy and 
be stimulated or challenged by, and for writers to connect 
with their readers and/or to sustain a meaningful career. 

A flooded market means that the economic value of 
each individual work is at risk of decreasing, but the labour 
of producing an original work of fiction or non-fiction does 

not change. Perhaps there is an associated risk that writing 
becomes increasingly an activity of the leisured class – those 
who can afford to spend time writing, and can afford the 
costs of publishing. And that the working and non-working 
poor and disenfranchised are increasingly cut out of the 
writing market, rather than empowered to take part in it. 
Digital publishing is a minefield of ownership, control and 
appropriation. The ownership of words is a theme of ‘Dying in the 
first person’. Do you think writers can translate experiences truly 
and show us who we are?

The book is very concerned with the relationship 
between language and lived experience, or reality. There 
is some sense in which language can only express what is 
expressible in language. A tautology, of course! I think that 
there are truths about what it is to be human that cannot 
be expressed in language …. language can be beautiful 
and dangerous and powerful. But it is not everything. It 
cannot do what music does to an audience, to a body. It 
can’t do what making love does, or holding a newborn, 
or lying down in a field. It can capture, sometimes, some 
fragment of that experience, and raise an echo in you of 
your own experiences and dreams. It is harnessed to your 
imagination, and is part of the way you understand yourself, 
and the world, and others. But it is not all powerful. If we 
destroyed the world, which we seem determined to do, we 
could not replace it with language.

I feel strongly that writing is a process of participating 
in an ongoing and rather wild conversation that has been 
taking place for centuries, with increasing volubility and 
energy. As writers, we beg, borrow, steal, adapt, collage and 
comment. So little of what constitutes writing is devoid 
of connection to the writing that has come before. And 
no writing, I think, is devoid of a connection to time 
and place, culture and society. So I think all writing is a 
process of what translators refer to as the ‘bringing over’ 
of a set of images and ideas from one domain to another. 
The difference in writing is that you do not bring over a 
single or cohesive idea or narrative: what you bring over 
to your side of the river, and construct there, is often 
mostly constructed of the flotsam and jetsam of what you 
encountered while swimming. 
Your character Ana craves anonymity in her deceptions, ‘to speak 
without being known’. The internet’s anonymity (be it a gift or 
a curse) allows people to hide now. Do you think it is liberating? 
Or as Ana finds, are people still trapped but now within the 
limitations of their adopted identity? 

I think the ability to be anonymous can be both 
liberating and dangerous. Like most of the things we can 
do, it is how and why we do it that matters. Anonymity can 
be used to mask cruel, cowardly and harmful acts. But it 
can also be used to protect a vulnerable person from harm. 

Queer people often practice a kind of partial anonymity 
– being ‘in the closet’ – to protect themselves from threats 
to their health and wellbeing. But being in the closet, and 
I have been there, can be incredibly harmful to the self. 
At the same time, we live in a culture that believes that 
being out and proud, refusing any form of anonymity or 
privacy or discretion, is always a good thing. I do not share 
that belief. I think that various forms of anonymity can 
sometimes be a powerful and necessary form of protection, 
and sometimes used as a weapon.

Jessica Stewart
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ART CAN TRANSFORM HATRED: the importance of not turning away
Speaker: Charlotte WoodLUNCH HOUR TALK 17 NOVEMBER 2016

The report of Charlotte Wood’s talk was held over from the 
November Newsletter as Charlotte was writing an essay from 
the presentation. This is a summary of what she provided. The 
original essay can be found at http://lithub.com/
art-can-transfigure/hatred/

Shocked by highly misogynist offensive 
graffiti on a fence in a Melbourne suburb, 
I felt a familiar inner deadness, the same 
psychic collapse as when I first heard the radio 
documentary that sparked my fifth novel,The 
natural way of things. 

The documentary was about the Hay 
Institution for Girls, a State-run, brutal 
prison, operated in Hay NSW in the 1960s 
and 70s. The young women were deemed 
wayward or promiscuous, put to hard labour, 
forced to march, forbidden from speaking to 
one another and made to look at the ground. 
Official, punishments were meted out — 
ordering the girls to build a stone paving path, 
then smash it to pieces. There were also many 
sadistic unofficial penalties. When the radio 
program ended, the images of those girls would not leave 
me. What seemed cruellest of all was the reason many of 
the girls were imprisoned: they had been sexually molested 
and had told someone about it. 

Reluctantly I understood I needed to write about this. 
The first attempt at a realist novel did not work – the 
characters were lifeless. I realised that the substance of 
this book could not remain in the past. News items drew 
my attention: a publicist who took legal action against the 
chief executive who preyed on and harassed her sexually. 
Another woman who mustered the courage to speak of an 
assault by drunken footballers remained traumatised years 
later. What echoed the Hay girls’ punishment was this: 
in every scenario the woman was vilified. The publicist 
was excoriated in the media as a gold-digger betraying 
the sisterhood with her outsized bid for compensation. 
When the footballers could deny no more, they tearfully 
apologised to their wives, families and employers. In 
all cases the mistreated women were cast as liars, sluts, 
homewreckers. 

This slap of understanding that contemporary attitudes 
simply echoed history lit a fuse of fury deep inside my 
writer’s brain. How could an artist like me work with 
material of this kind? The painter Jasper Johns once 
said art is what happens when you take an object and do 
something to it — and then do something else to it.  It was 
this ‘something else’ that slowly emerged, allowing me to 
stay with the story.

I suspected a relationship between Johns’ ‘something 
else’ and what Uta Hagen in Respect for acting called 
one’s ‘inner objects’. Struggling with my book, I found 
inspiration in the words of novelist Amanda Lohrey: 
‘There is the literal surface of life,’ she told me, ‘and then 
there’s that oceanic meaning underneath ... any narrative 
that doesn’t have a few messages from that realm is, for me, 
deficient. Too mastered, too known, too literal.’

I saw that a major part of the problem with my failing 
novel was fear of my material and its darkness, and my 
overwhelming desire to control it with rational thought. 

And so, I let go. I changed the time-
frame from the past to a surreal present, 
or a maybe-future. Inner objects and 
otherworldly messages suddenly 
gathered force in my work, releasing 
my story from the desolate realism I 
was wrestling with, opening up new 
narrative possibilities.

Once I decided to surrender to 
the driving illogic of my subconscious, 
primitive mind, it began to throw up 
images and objects that had their own 
power, which could make the story 
grow.

What were these things? Often they 
were natural creatures — a little brown 
trout, rabbits, kangaroos, cicadas, 
birds, a frog. But also stranger, darker 
emblems of femininity gone feral: a 

grotesque doll made from sticks and hair and rabbit skin; 
shaven heads and cooking pots and ovens and sanitary 
pads. The objects were mushrooms gathered for poison 
and a ghostly white horse without its armour-clad knight. 
They were long dresses grimy with dirt, padlocked leashes 
conjuring chastity belts, bonnets evoking both blinkers and 
scold’s bridle. They were wild and mad and weird, and they 
set my book free.

Drawn up from the dark, these objects liberated my 
novel from the bleak facts of its origin story, and allowed 
it to move, not only narratively but psychologically. They 
allowed the characters to form themselves into powerful, 
flawed individuals, permitting a richer exploration of 
femaleness and power, of choice and complicity. 

Back to that vile graffiti on the fence. For me, its 
deadening power comes not simply from my revulsion, or 
its hatred of all women, but from the protective impulse 
triggered immediately following that first shock: the 
impulse to turn away, to ignore — and thereby on some deep 
and dangerous level to accept, and legitimise. The hatred 
worked: anyone who saw that violent, degrading instruction 
and turned away has understood and internalised the 
reality it seeks to create. In turning away, we agree to accept 
that this message is part of the tolerable, even familiar, 
fabric of our lives. It is the natural way of things.

But art can give us a way to refuse.
Take an object. Do something to it. Do something else 

to it. Art can take something as dark as the Hay Institution 
for Girls, as hateful as that graffiti, and in applying the 
transfiguring power of ‘something else,’ it can give us the 
strength not to turn away and normalise.The ‘something 
else’ of art can turn inner deadness into smouldering 
embers. If we fan them, they can become fuel and fire, 
igniting our courage and hope, giving us the power to 
resist, to speak, transform. We’ve never needed this fuel, 
this fire, more than now.

Charlotte Wood
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Jessie Street and the 1967 referendum
On 27 May 2017, it will be 50 years since the referendum 
with the biggest majority ever in Australia: 90.77% voted 
to amend the Constitution to remove limitations on 
Commonwealth power in Aboriginal affairs and to count 
Aboriginal people in the census.

The symbolic significance of the 1967 referendum for 
both black and white Australians has endured — to the 
point where some suggest it might be the date to replace 26 
January as ‘Australia Day’.

Jessie Street, Faith Bandler, Shirley Andrews and a 
number of other women were deeply involved in the 
campaign that led up to the referendum, although the 
cause had a long history, right from when the Constitution 
came into effect in 1901. 

The Aboriginal people who organised the Day of 
Mourning when the sesquicentenary of European 
settlement was celebrated on 26 January 1938 demanded a 
new policy to raise Aboriginal people to full citizen status 
and Commonwealth control of Aboriginal affairs. Greater 
power to legislate for Aboriginal Australians was one of 14 
proposals the Labor government put to the voters in 1944, 
but the referendum failed. 

Jessie Street became initially involved in Aboriginal 
affairs through feminist networks, especially the Australian 
Federation of Women Voters and the United Associations 
of Women, which began to develop policies on Aboriginal 
welfare in the 1930s. At the United Nations and elsewhere 
during the 1940s and 1950s she linked these issues to the 
situation of colonised indigenous peoples around the 
world. Following publicity about scandalous treatment 
of Aborigines in Western Australia, which generated 
outrage among many Australians, she was asked by the 
Anti-Slavery Society in London in 1956 to investigate 
conditions for Aborigines in Australia. The formation of 
organisations in many parts of Australia, and Jessie Street’s 
tireless networking, resulted in the combination of eight 
bodies in 1958 to form the Federal Council for Aboriginal 
Advancement (FCAA, later FCAATSI). 

It was Jessie Street who in 1957 persuaded Faith 
Bandler, Pearl Gibbs and other members of the Aboriginal-
Australian Fellowship that the Sydney Town Hall meeting 
they had arranged to draw attention to Aboriginal 
disadvantage was the perfect place to launch a petition. 

This petition was presented in Parliament that year, 
and in 1958 a similar petition attracted 25,000 signatures 
in a few months. The 1960s was a decade of agitation 
and organisation on many fronts, including the ‘freedom 
rides’ in NSW, the demolition of much discriminatory 
legislation, and in 1965 full indigenous voting rights when 
Queensland finally followed the other states. 

The size of the YES vote on 27 May 1967 was vitally 
important, making it hard for governments to ignore the 
mood for change. While understanding its symbolic value 
FCAATSI president Joe McGinness cautioned: ‘Winning 
the referendum is an important step forwards — but it is only 
a first step … the government is showing no hurry to legislate 
for us on education, housing, wages, trade training, land 
grants and many other things we need’.

The Government introduced legislation to give effect 
to the referendum and set up a Council for Aboriginal 
Affairs later in 1967, but not until the election of a Labor 

government in 1972 was the first Minister for Aboriginal 
Affairs appointed, supported by a department. The reality 
of a Commonwealth government passing legislation 
in indigenous affairs, and intervening to override 
discriminatory Queensland legislation, now seemed 
possible.

Jessie Street died in 1970 so as we honour her 
contribution we can only speculate what her views would 
have been on the past 50 years of Aboriginal and Australian 
history.

Jan Burnswoods

Comment on the 2016 Annual 
Luncheon speech
In response to the report of Tanya Hosch’s speech to the 
2016 Annual Luncheon in the November Newsletter, the 
Library has been contacted by Hamish Mackay, grandson 
of Jessie Street.

Hamish doubts that if Jessie were alive today she would 
be satisfied with ‘Recognition’. Drawing parallels with 
Jessie’s campaigns against the great inequalities suffered 
by women in her time, Hamish believes that she would 
also be fighting in 2017 for Aboriginal Australians to have 
more sovereignty over their lives and circumstances and an 
equality supported by formal, legal acknowledgement, or a 
treaty.  He says she would think ’Recognition’ is like getting 
the vote, a notable step that leaves more to be desired but 
is harder to achieve. 

The Library appreciates the contributions of Hamish 
(which are too long to publish in our Newsletter) and of 
others who contacted us to express opinions on the issues 
and choices facing Aboriginal and other Australians in the 
21st century.

Editors

Educating young minds
A book for primary school students was published by 
Allen & Unwin this year recognising the work of activists 
who initiated and campaigned successfully for the 1967 
referendum. Say Yes: 
a story of friendship, 
fairness and a vote 
for hope by Jennifer 
Castles tells of the 
friendship between 
a white child and 
an Aboriginal child. 
They find they 
cannot play together 
because the law 
restricts where an 
Aboriginal child 
can go, such as the 
school and the local 
swimming pool. 
Two enterprising women, Jessie Street and Faith Bandler, 
were leaders in a campaign to change the Constitution. 
On 27 May 1967, history was made.

You’ll find this eye-catching book in the Library’s 
collection.
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MEMBERSHIP / DONATION FORM

I wish to:    join the library  renew my membership 

    make a donation

Date:  ............./............./............. 

Title: Mr/Mrs/Ms/Miss/Dr/other

Name: ....................................................................................................................

Address: ................................................................................................................

Tel: (h)................................. (w) .............................. (m) .......................................

Email: (Please print BLOCKLETTERS)

................................................................................................................................
   Please send newsletters by email instead of hardcopy.

Membership Category
  Full Member $60      Life member $1,000

   Organisation $120     Student $20 (conditions apply)

  Concession $30 (Pensioner/Centrelink Concession Cardholders)

A membership year runs from 1 January to 31 December. Members joining after 
1 October are financial until 31 December of the following year.

Donations (donations over $2 are tax deductible)

   I wish to make a donation of $............................... 

   to the Library for general purposes

   to the Library’s Capital Investment Fund

  I am willing to have my name published in the Newsletter 

  I wish to remain anonymous

Payment Details

CREDIT CARD PAYMENTS:  Westpac Bank is no longer accepting 
manual vouchers for credit card payments. Therefore, payments will no 
longer be issued the yellow credit card receipt. Credit card payments 
can still be made in the usual way and will be processed electronically. 
Please contact Jean Burns at the library if you have any questions.

  Enclosed is my cheque/money order for $ .........................................

 (payable to Jessie Street National Women’s Library)

  Please charge my MasterCard/Visa with $ ..........................................

 Name of cardholder: ................................................................................

 Card no. .......................................................................................................

 Expiry date ............./............. CCV_ _ _ 

Signature: ..............................................................................................................

Auto Debit Authorisation

  I authorise JSNWL to charge this, and all future membership 
renewals as they fall due, to the credit card number above on this 
form.

   I authorise JSNWL to charge $ ........................annually to the above 
credit card as a donation to 

    the Library for general purposes or to 

   the Library’s Capital Investment Fund.

Signature: ...............................................................................................................

Become a volunteer
  I would like to help the Library by becoming a volunteer. (You will 

be contacted for an interview.)

Please forward the completed form to:

Jessie Street National Women’s Library
GPO Box 2656, Sydney NSW 2001

Celebrating the life of Anne Deveson  
Some 200 people gathered in February for a memorial 
service in Sydney to honour the life of Anne Deveson AO 
– writer, broadcaster, feminist and unflagging campaigner 
for equality and justice.  

The eight speakers reflected the depth and scope 
of Anne’s professional and personal life: a fearless and 
passionate advocate who fought against discrimination 
and for better support in mental health and human rights. 
And all experienced her kindness, warmth, humour and 
generosity.

Jack Heath, SANE Australia’s CEO, Dr Margaret 
Leggatt AM and Professor Alan Rosen AO all spoke of 
Anne’s dedication in raising public awareness of the hidden 
hardships of mental illness sufferers and their families.  

Our patron Justice Elizabeth Evatt AC recalled her time 
as a co-commissioner with Anne on the Royal Commission 
on Human Relationships established by Prime Minister 
Gough Whitlam in 1975. She described how passionately 
Anne argued for the Commission to be ‘a whole of the 
Australian community inquiry’. This took the Commission 
into the heart of communities so that they heard the voices 
of Aboriginal people, women suffering domestic violence 
and disadvantaged groups, and reframed how Australia 
came to view social change and development.

Wendy McCarthy described Anne as ‘one of the great 
warriors of just, thoughtful social change’. She spoke 
of her refusal to be owned by any one group and her 
deep conviction that the personal is political. From this 
conviction, she fearlessly confronted the political class with 
the lived reality of those marginalised within mainstream 
society, urging action to address social injustice and 
inequality. 

Simon Champ, diagnosed with schizophrenia, described 
how Anne inspired him to have hope and imbued him 
with a legacy to help himself and others. 

Anne’s son Josh Blain delivered a moving tribute, 
speaking of how she lifted the broken spirits of himself and 
his sister Georgia, giving hope during the anger and grief 
brought on by the tragic consequences of their brother 
Jonathon’s schizophrenia.

The last word should go to Anne herself and the values 
by which she lived: ‘Live life generously, learn well and be 
kind.’

Suzanne Marks

General donations since February 2017
Donations of money help meet day-to-day running costs: 

Jane Allen   Janet Bailey
Baiba Berzins   Ruth  Callaghan
Deirdre Freyberg  Judith Harrington
Ardyce Harris   Nola Harris
Sybil Jack   Anna Logan
Robyn Matthison  Audrey McDonald
Lynnley McGrath  Judith Newton
Diane Openshaw  Barbara Wall
Wendy Young  Maria Zarro

Donations of material expand our collection:
Lyn Eggins    Kathleen Lamoureux
Suzanne Leal    Cleo Lynch
Estate of Kathy Cavaliere  UNISA 
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Jessie Street National Women’s Library
GPO Box 2656 Sydney NSW 2001

ISSN 1838-0662
ABN 42 276162 418
Registered Charity No. CFN10255

Postal Address:
GPO Box 2656

Sydney, NSW 2001

Telephone:
(02) 9571 5359

Email:
info@nationalwomenslibrary.org.au

Visit our website:
www.nationalwomenslibrary.org.au

 www.facebook.com/
nationalwomenslibrary

Note: Please advise the Library if your contact details have changed.

Visit us:
523–525 Harris Street (cnr William Henry Street), Ultimo

Please use the intercom for admittance
Level access is via the Ultimo Community Centre in Bulwara Rd

Opening times:
The Library is open to the public Monday to Friday 10 am to 3 pm

Borrowing policy:
The public can access items using the interlibrary loan system. The public cannot borrow items 
but may use them in their library of choice. A loan collection is available to financial members

How to reach the Library:
There are several ways to travel to the Library:

 The Library is a 20 minute walk from Town Hall Station through Darling Harbour or from 
Central Station via the Goods Line walk or via Harris Street

 Bus 501 (Railway Square to Ryde/West Ryde) at Ian Thorpe Aquatic Centre stop 
 Bus 389 (Maritime Museum to North Bondi) at Harris and Allan Streets stop
 Light rail from Central Station or Dulwich Hill to Exhibition stop
 There is limited two hour street meter parking available


